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Lot 2A installed 


The Estate of 
Melvin 5. Rosenthal 


Lots 1A - 9A 


Great collections speak volumes of the mind that assembled them. They 

tell stories, reveal links and present a vision of one’s place in the world. 

The Collection of Melvin 5. Rosenthal boasts some of the best examples 

of works by Robert Motherwell, Ed Ruscha, Jean Dubuffet and Frederick 
Eversley, and is led by one of the most remarkable late Modern masterpieces 
by Hans Hofmann. These are artists who were pioneers, mavericks, 
teachers, romantics; who made Los Angeles their home and subject matter; 
who taught and shared their ethos and creative spirit. 


Over the course of handling the collection of Melvin S. Rosenthal, I've 

been struck by the stories that emerged between the artists, the cohesive 
character of the paintings and sculpture, and how Melvin cherished these 
pieces in his Los Angeles homes as reflections of the landscape beyond 

his window. In Hofmann’s poetically titled Let There Be Light, as equally 

in Ruscha’s vivid sunset titled The Eighties and Eversley’s iconic cast resin 
disc, the celestial quality of these works resonates profoundly. Between this 
sequence of nine outstanding examples included here, they represent some 
of the grand masters of twentieth century art. 


Ralph Taylor 
Global Head of Post-War & Contemporary Art 


ЛА 

JEAN DUBUFFET (1901-1985) 
Site Avec 8 Personnages (ЕЗ9) 
1981 


signed with the artist's initials and dated 87 
acrylic on paper mounted on canvas 


20 1/8 by 13 3/4 in. 
51.1 by 34.9 cm. 


$150,000 - 250,000 
£130,000 - 220,000 
HK$1,200,000 - 2,000,000 


Ргоуепапсе 

Pace Gallery, New York 

Collection of Shaindy Fenton, Fort Worth 

Private Collection, New York 

Acquired from the above by the present owner in 2001 


Exhibited 
New York, Pace Gallery, Jean Dubuffet: Partitions 1980-81, Psycho-sites 1981, 1982-1983 


Literature 


Мах Loreau, Ed., Catalogue des Travaux de Jean Dubuffet, Fascicule XXXIV: Psycho-sites, 
Paris 1984, р. 20, n. 39, illustrated іп black and white 
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Executed іп 1981, Site Avec 8 Personnages (E39) is a compelling 
example of Jean Dubuffet’s Psycho-sites, illustrating a striking visual 
energy through a radiant palette. Widely recognised as one of the 
most important artists of the twentieth century, Dubuffet sought 
to create work which shunned traditional notions of beauty and 
favoured automatic forms of expression. 


Born in Le Havre in 1901, Dubuffet began painting at the age of 
seventeen and studied briefly at the Académie Julian in Paris. During 
this time, Dubuffet met Raoul Dufy, Max Jacob, Fernand Léger, and 
Suzanne Valadon and became fascinated with Dr. Hans Prinzhorn’s 
book on psychopathic art. He travelled to Italy and South America 
in the early 1920s and returned to France in 1925 to join the family 
business as a wine merchant. It was not until 1942 that he finally 
committed to making art in earnest, and it is his body of work from 
this period onwards which has distinguished him as an outstanding 
innovator of post-war European painting. Dubuffet sought to redefine 
aesthetic norms by drawing on the art of children, prisoners, 
psychics, the uneducated, and the institutionalised, coining the 
term Art Brut as a reflection of the creative possibilities outside the 
conventions of the day. Influenced by Prinzhorn’s theories, Dubuffet’s 
Art Brut regarded instinct, passion, mood, violence, and madness, 
rather than analysis and reason, as a psychological aesthetic whose 
proximity to nature and natural forms was closer than traditional 
notions of beauty that were pervasive in the French academies. 


His work was revelatory amongst the Parisian avant-garde, 
impressing upon figures including the surrealist poet Paul Eluard and 
the expressionist painter Jean Fautrier. Dubuffet surrounded himself 
with artists who shared his views, and in 1944 he was honoured 
with his first solo exhibition at the Galerie René Drouin in Paris. It 
was a show that shocked his critics and amplified his avant-garde 
credentials, captured in his paintings that represented the aloof, the 
unassuming, common and disregarded corners of French society. 


Site Avec 8 Personnages (E39) from 1981, is a superb work from 
Dubuffet’s final years before his death in 1985. It is a period that sees 
the artist focus on two major series, the Partitions and Psycho-sites; 


Opposite: Detail Lot 1A 


passages of work that he made between 1980 and 1981 and was 
the subject of the 1981-1982 exhibition at Pace Gallery in New 
York, where this work was exhibited. In this present work, Dubuffet 
juxtaposes uniform, flat colour against expressive mark-making, 
creating a dynamic contrast. Figures are separated within defined 
linear spaces, giving the appearance of collaged elements. There 
is no organized or logical space within the canvas, and as a result 
the viewer's eye is forced to rove throughout, piecing together the 
various elements. The artist sought to represent the interior of the 
mind with figures contained within the chaos of the highly gestural, 
unrestrained brushwork around them. 


In accordance with his Art Brut objective to translate direct, 
immediate sensation in his works, Dubuffet aimed to make his 
paintings inviting and relatable. Rather than creating abstract, 
intangible meditations on mental space, he filled them with 
characters who are almost generic, dream-like; figures who appear 
in our mind’s eye as representative bodies, rather than specific 
forms. These figures, he explained, ‘heighten the evocative power 
of the place portrayed [...] the presence of a human figure gives 
the place the necessary existence and vitality without which it 
might remain to the observer merely a network of incomprehensible 
planes and lines. The figures have the function of a catalyst that 
triggers the imagination’ (the artist in Jean Dubuffet, Salzburg 2003, 
p. 252). 


Since his death in 1985, Dubuffet’s work has continued to be 
exhibited worldwide. Major retrospectives have been held at 
Galerie Nationale du Jeu de Paume, Paris, the Hirshhorn Museum 
and Sculpture Garden, Washington DC, the Saarland Museum, 
Saarbrücken, Germany, and a centenary exhibition at the Centre 
Georges-Pompidou in Paris. Further testament to Dubuffet’s 
enduring significance in the canon of art, the artist’s oeuvre was the 
subject of critical and institutional acclaim in London last year with a 
major retrospective at the Barbican. Site Avec 8 Personnages (E39) 
is the culmination of Dubuffet’s mature artistic vision that exemplifies 
his desire to liberate art from the constraints of representation, and 
to express a deep-rooted, primal language. 
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Hans Hofmann 


Let There Be Light (And the Sun Beautiful as She Was and Pregnant — Scattered Her Colours All over the Earth) 
1955-1961 


“The forward step is easily distinguished from the 

lateral excursions. Її has the authority of pure vision. 

Van Gogh had that. Picasso has it. And Hans Hofmann 

also has a place with those giants who move straight 
into the light without being blinded by it” 


- Tennessee Williams, 1949 


Opposite: Hans Hofmann with the present work in progress, circa 1960 
Artwork © With permission of the Renate, Hans & Maria Hofmann Trust / Artists Rights Society (ARS), New York 
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НАМ5 НОҒМАММ (1880-1966) 

Let There Be Light (And the Sun Beautiful as She Was and Pregnant — Scattered Her Colours All over the Earth) 
1955-1961 


signed; signed with the artist's initials, titled, dated 7955-7961 and variously inscribed on the reverse 
oil on canvas, in an artist's frame 


51 1/2 by 89 1/2 in. 
130.8 by 227.3 cm. 


$3,000,000 - 5,000,000 
£2,700,000 - 4,400,000 
НК924,000,000 - 39,000,000 


Provenance 

Collection of the artist, New York (843-1956) 

Estate of the artist, New York (M-1045) 

Renate, Hans and Maria Hofmann Trust, New York 

Ameringer Howard Fine Art, New York (A/H #1616) 

Acquired directly from the above by the present owner in 2000 


Exhibited 

New York, Kootz Gallery, Hans Hofmann: New Paintings, 1957 

Salt Lake City, University of Utah Department of Art, Nine American Painters: The Fourth Annual Invitational 
Exhibition of the University of Utah Department of Art, 1958 

Nuremberg, Fránkische Galerie am Marientor, Hans Hofmann, 1962-1963, n. 81 

New York, André Emmerich Gallery, Large-Scale Master Paintings and Sculpture, 1984 

London, The Tate Gallery, Hans Hofmann: Late Paintings, 1988, р. 41, n. 16, illustrated in colour 

San Francisco, John Berggruen Gallery, Hans Hofmann: Paintings 1937-1961, 1989 

Santa Fe, Bellas Artes Gallery, Masterworks of Contemporary Sculpture, Painting and Drawing, the 1930s 
to the 1990s, 1991 

Santa Fe, Riva Yares Gallery, Hans Hofmann: Selected Paintings, 1997 

New York, Ameringer Howard Fine Art, Hans Hofmann: Late Paintings from the Hofmann Estate, 1999 

Boca Raton, Ameringer Howard Fine Art, Hans Hofmann: A Retrospective Exhibition, 1999 


Literature 

James Yohe, Ed., Hans Hofmann, New York 2002, p. 229, illustrated in colour 

Suzi Villiger, Ed., Hans Hofmann: Catalogue Raisonné of Paintings; Volume Ill, Surrey 2014, р. 313, n. P1335, 
illustrated іп colour 
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Arshile Gorky, Water of the Flowery Mill, 1944 

The Metropolitan Museum of Art, New York 

O The Metropolitan Museum of Art / Art Resource / Scala, Florence 

O 2022 The Arshile Gorky Foundation / Artists Rights Society (ARS), New York 
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In the art historical canon, there are but а small number of figures 
who can be said to have been truly influential - those who steered 
a generation of artists in their wake, not by happenstance but out 
of a generosity of spirit and an appreciation for the creative process 
as something to be expanded as a collective, collaboratively, who 
navigated global and social ills in pursuit of their cosmic calling. 
Hans Hofmann is such a figure. Many critics of his time struggled 
to reconcile his stature as a pedagogue alongside that of him as a 
pioneering aesthete, often fixating upon those artists who emerged 
rom his school fully formed, moulded by his teachings. Yet his 
importance as a teacher and artist alike is hard to overstate. He was 
a man of vivid intellect whose own words about painting and his 
practice сату a poetic weight that foregrounds the intensity of his 
ocus on not only the plastic concerns of painting, but the universality 
of his project, striving to seize upon a tender exchange between 
spectator and work of art. 


n the present work, the beautifully titled Let There Be Light (And the 
Sun Beautiful as She Was апа Pregnant - Scattered Her Colours 
All over the Earth), Hofmann's career-defining pursuits come to 
ruition in a painting that embodies the meaning of masterpiece. Not 
only is it a work that the artist worked and re-worked for some six 
years before declaring it complete іп 1961 - during which time he 
ceased teaching to focus fully on his own practice in 1958 - but 
it remained in his possession until his death until 1966, passing 
to his estate until 2000. It represents a late work of consummate 
mastery, a period that commentators consider the final and immortal 
passage of Hofmann's career that saw him achieve some of his most 
magnificent and principal painterly achievements. Let There Be Light 
comes to market from the collection of Melvin S. Rosenthal, the only 
custodian to have enjoyed the painting outside of the Hofmann family 
up to now. Undoubtedly the jewel in the crown of Mr. Rosenthal's 
collection, it is a gloriously evocative image of a searing incandescent 
sun, appearing to disperse aflame across the canvas in delicately 
layered blocks of scumbled and gradated scythes of brushwork. 


Hofmann is an inter-generational titan. Not only was he trained in 
the Parisian academies before World War |- meeting Henri Matisse, 
Pablo Picasso, Georges Braque and, perhaps most significantly, 
Robert and Sonia Delaunay, with whom he formed a strong friendship 
and artistic relationship that would be influential - but Hofmann is a 
key member of the New York "Irascible 18" that included Jackson 
Pollock, Ad Reinhardt, Mark Rothko and Robert Motherwell, formed 
at the seminal Studio 35 symposia of 1950, where he was key 
attendee. No artist bridged the gap between European Modernism 
and American Abstract Expressionism in the same way Hofmann did. 
Let There Be Light is testament to the incomparable breadth of his 
talent that conjures a profound Romanticism reminiscent of European 
Symbolism, woven through abstract grids and rich impasto. 


Born іп WeiBenburg, Bavaria, іп 1880, Hofmann grew up 
predominantly in Munich, studying art at the age of thirteen and 
developing an already evident passion that would earn him the 
patronage of Philip Freudenberg, who would enable his travelling to 
Paris between 1904 and 1914. Here, Hofmann was at the epicentre 
of Modernist developments. At the outbreak of World War |, Hofmann 
was unable to return to France and in 1915, at the age of 35, he 
opened his first Schule für Bildende Kunst in Munich. From then on 
teaching became a core tenet of his life that informed his own painting. 
Suffusing his traditional training in Paris with the innovative spark of 
youth, he taught a methodology in his classes that posited art practice 
as a question of formal problem-solving, stressing the importance 
of technical accomplishment to artistic virtuosity. Hofmann wrote in 
1931, his second year in America: "Му ideal is to form and to paint as 
Schubert sings his songs and as Beethoven creates a world in sounds. 
[...] When the impulses which emotionalize us are integrated with the 
medium of expression, every motivation of the soul can be translated 
into a spiritual motivation. This makes it necessary that the medium of 
expression be understood and mastered' (the artist in: James Yohe, 
Ed., Hans Hofmann, New York 2002, p. 163-164) 
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Edvard Munch (1863-1944), The Sun (1911) 
Collection of the University of Oslo, the University Festival Hall (the Aula) 


He was invited in 1930 by a former student of his, Worth Ryder, to 
teach a summer art course at the University of California. It marked 
the beginning of his American journey and the maturation of his 
career that would bring European Neo-Impressionism, Cubism and 
Symbolism into dialogue with a burgeoning American abstraction. In 
1932, with the ascendence of the Nazi Party and growing political 
hostility in Germany, Hofmann remained in New York where he taught 
at The Art Student League, before once more setting up the Hans 
Hofmann School of Fine Arts in 1934 at 137 East 57th Street — the 
school would ultimately relocate in 1938 to its permanent home in 
Greenwich Village, in addition to establishing a studio in Provincetown 
where he would host summer sessions. 


In the 1930s he was already renowned amongst American artists 
and students and highly regarded as a European Modernist painter, 
but Hofmann quickly established himself as a New York stalwart 
between major artists and critics alike, earning a wealth of respect 
for his visionary and fastidious approach to painting; of whom Arshile 
Gorky and Clement Greenberg both attended his lecture series. His 
impact upon the landscape of American art was something that only 
fully emerged in retrospect, as Greenberg commented in 1958: 'he 
predicted an aspect of Pollock's "drip" method and at the same time 
predicted Clyfford Still's anti-Cubist drawing and his bunching of dark 
tones [...] The open calligraphy and "free" shapes that rule in "abstract 


expressionism" were foretold in many other pictures Hofmann did 
before 1948 [...] Most of these pictures are more important as art than 
as prophecy, but it is only in the light of what they did prophesy that 
people like myself have learned to appreciate them; ten years ago 
and more, when they were first shown, they were too new' (Clement 
Greenberg, ‘Hans Hofmann, ' in Art & Culture: Critical Essays, Boston 
1961, p. 192-193). He was an artist who was consistently one step 
ahead, and whose restless pursuit of genius was leant to others over 
the course of his lifetime until his latter years. 


Hofmann's school can be credited with launching the careers 
of some of the most celebrated artists of the twentieth century, 
including Lee Krasner, Helen Frankenthaler, Louise Nevelson, Joan 
Mitchell, Allan Kaprow, Larry Rivers, as well as Robert De Niro Sr., 
to name but a few. In many respects it can be regarded as the 
philosophical challenger to Josef Albers' Black Mountain College. 
Albers, one of the key Bauhaus-trained émigrés who similarly left 
Germany for America with the rise of fascism, built a curriculum at 
his college that sought to impress a variety of skills and techniques 
upon his students, from painting, sculpture, design, craft and textile 
work. Hofmann, by contrast, was single-minded in his approach, 
teaching drawing as the foundation of a strong studio practice that 
centred around easel painting. He believed in the achievement of a 
full command of one's media, its history and techniques, to create 
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“A picture is in the same way a universe - it holds its 
own life and mirrors a mind апа a soul. Within all these 
laws seem to be a directing will and we are also directed 

by this will - this will is the urge to create - it Is a 
cosmic will that determines all creation” 


- Hans Hofmann, 1956 


The present work (Lot 2A) 


new pathways for original thought and practice. His retiring from 
teaching in 1958, at the grand age of 78, could be said to mark the 
end of what Hofmann felt was his formal training, and opened the 
door for the breakthrough swan song of his monumental career. 


This final decade before his death is largely considered the key period 
of Hofmann's career - when at once his painterly resolve emerged 
in full, distilling a lifetime of inspirations, experimentations, work 
and teachings into an immaculate, energetic passage of production 
that defied his age. In Let There Be Light (And the Sun Beautiful as 
She Was and Pregnant - Scattered Her Colours All over the Earth), 
Hofmann imbues the canvas with a remarkable and timeless beauty 
that goes starkly against the materialism of his contemporaries at the 
end of the 1950s. Hofmann begins the painting in 1955, and historic 
imagery shows this being worked on in his 8th Street New York studio 
in February 1960, still pushing and pulling at the plastic pressures 
of the colour and composition. It presents in its finished form as a 
consummate masterpiece by the artist. Laden with impasto between 
colours that, to any less skilled artist, would be ungovernable and 
incompatible. Under a bleached lime orb, Hofmann carves out a 
landscape of crimson and orange, filled with discrete slabs and grids 
that read as compositions within the broader field of the work. The 


sheer complexity and intensity of the canvas defies its elegant poise 
that, when viewed in its entirety, presents a harmonious foreground 
of Mondrian-esque colours beneath a vinous, symphonic sky. 


Hans Hofmann's legacy as a pedagogue and inspirator is abundantly 
clear in those artists who owe him a great debt through his teaching 
and guidance. His legacy as an artist, however, outshines the 
accomplishments of even the greatest of his students. As he pivoted 
away from teaching, the twilight of his years burned with a ferocious 
creative spirit, culminating in paintings that reveal Hofmann to be 
an artist of immense sensitivity, innovation, and beauty. Even into 
eightieth year, as he worked on Let There Be Light until its completion 
in 1961, Hofmann sought perfection with an unrelenting passion. The 
present work represents an overture to Hofmann's life and a seminal 
work from the definitive period of his career. As John Hoyland wrote 
Hofmann's surging final decade: ‘during his final years of his life 
Hofmann painted works of resounding brilliance as if exulting in his 
last ability Чо swim in colour through mysterious regions and express 
everything,’ as he had long desired to do in ‘paint, holy paint.’ His 
life-long commitment to ‘search for the real' in the visual arts was 
fully realised’ (John Hoyland, Hans Hofmann: Late Paintings, London 
1988, p .12). 
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ЗА 

ADOLPH GOTTLIEB (1903-1974) 
Loop 

1970 


signed, dated 1970 and inscribed 41 
acrylic on paper mounted on board 


12 by 9 in. 
30.5 by 22.9 cm. 


$50,000 - 70,000 
£44,000 - 62,000 
HK$390,000 - 550,000 


Provenance 

Marlborough Gallery, New York 

William Pall Fine Art, New York 

Private Collection, US (acquired from the above in 1980) 
Private Sale: Christie's, Los Angeles 

Acquired directly from the above by the present owner in 1998 


Exhibited 
New York, Marlborough Gallery, Adolph Gottlieb, 1971, n. 1 
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Robert Motherwell 


Untitled (Elegy) 
circa 1962 


“Only love - for painting, in this instance - is able 
to cover the fearful void. A fresh white canvas is a 
void, as is the poet’s sheet of blank white paper. [...] 
If the amounts of black or white are right, they will 

have condensed into quality, into feeling” 


- Robert Motherwell, 1950 


Opposite: Sidney J. Waintrob; Abraham L. Waintrob, Robert Motherwell, 1957 

Buffalo AKG Art Museum, Buffalo 

© The Waintrob Project for the Visual Arts, Inc. © Tom Loonan, Buffalo AKG Art Museum. 
Robert Motherwell Artwork © 2022 Dedalus Foundation, Inc. / Artists Rights Society (ARS), NY 
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4А 

ROBERT MOTHERWELL (1915-1991) 
Untitled (Elegy) 

circa 1962 


oilon canvas board 


19 3/4 by 29 3/4 in. 
50.2 by 75.6 cm. 


This work was executed circa 1962. 


$1,000,000 - 1,500,000 
£880,000 - 1,300,000 
HK$7,800,000 - 12,000,000 


Provenance 

Collection of the artist, New York 

The Dedalus Foundation, New York 

Knoedler & Company, New York 

Acquired directly from the above by the present owner in 2000 


Literature 


Jack Нат, Katy Rogers, Tim Clifford, Eds., Robert Motherwell Paintings and Collages: A Catalogue Raisonne, 
1941-1991; Volume Two, New Haven and London 2012, р. 151, n. P233, illustrated in colour 
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Ав the curtain fell on late Modernism at the end of the 19605, amid 
the vast dispersion of styles and media that proliferated in the post- 
war period, distilled from the multitudes were a handful of grand 
masters whose legacies have remained, and will remain, largely 
unrivalled. Their painterly syntax answered a clarion call set before a 
generation of artists by the definitive critics of Modernism, who firmly 
planted the flag of the avant-garde on American soil, in New York no 
less. Their works adorn the halls of all major international museums, 
the jewels in the crown of any great private collection. Into this group 
of founders and principal exponents of Abstract Expressionism we 
would include Jackson Pollock, Barnett Newman, Mark Rothko, 
Helen Frankenthaler, Clyfford Still, and of course Robert Motherwell. 
These are artists who define the canon, and whose painterly styles 
are the very picture of the heights of twentieth century painting. 
Between Pollock's drips and Frankenthaler's soak-stain, each artist's 
interpretation of the plastic problems of painting were powerfully 
unique, and perhaps none more so that the unwavering calligraphic 
flourishes of black paint that distinguish Motherwell's Elegy to the 
Spanish Republic series that he produced between 1948 and 1967. 


Poetic and unwavering, Untitled (Elegy) is a muscular example of 
Motherwell's definitive series. Executed circa 1962 with a concision 
that is dramatically rendered in black paint over a crisp white 
canvas, the visual syllables are instantly recognisable as the mark 
of Motherwell's Elegies. Untitled (Elegy) bespeaks a poetics beyond 
anguage, one that hangs between the instantaneous action of 
the artist - powerfully washing his laden brush across the surface 
in a sequence of motions - and the trace of the spectator's eye, 
observing the painting's staccato chorus, where the notes are 
suspended, looped, or abruptly curtailed. 


n the Elegies, Motherwell achieved an approach to painting that, 
by their very nature, grappled with ideas of seriality and repetition, 
the relationship between the paint and its support, and the 
implementation of positive and negative space as pure form. It 
is plain to see the conviction of his hand in the present work and 
appreciate the impact of his novel style as it emerged at the end of 
the 1940s. Motherwell's painting was unabashedly literal, presenting 
the most elemental vision of oil paint on canvas that jostled with 
Pollock for the brazen simplicity of its character. 


Nonetheless, it would be a folly to read Motherwell's Elegies as a 
question of pure formality. Instead, their radical directness served 
as a foil for a much greater project, "а sense of overall meaning," he 
contemplated to David Sylvester in 1962, the year of the present 
work: ‘that one's existence in some way makes sense, even if опе 
doesn't know exactly all the connections. | mean, that's the act of 
faith. That one's being is meaningful. [...] Each particular work for 
me is a specific moment or a specific embodiment of a large, overall 
enterprise’ (the artist in: ‘Painting as Existence: An Interview with 
David Sylvester," in The Writings of Robert Motherwell, Dore Ashton, 
Ed., Berkeley 2007, p. 208). Motherwell was an artist who strove 
to transcend his medium. His Elegies are his greatest success; in 
the vein of Goya and Albert Camus, his artistic trials politicised and 
philosophised the personal. The act of painting transformed into an 
elegy for the moral soul. These existentialist questions were central 
to Motherwell's notion of painting as a performative and personal 
act and were undoubtedly informed by his reading Philosophy at 
Stanford, graduating in 1937. 


The centrality and significance of Motherwell to the Abstract 
Expressionist project cannot be understated. Not only did he 
formally coin the term ‘New York School’ to describe the radical 
post-war generation of artists, poets and musicians that championed 
abstraction as the most urgent evolution in the arts, but he coordinated 
and moderated the Artists' Sessions at Studio 35 - alongside Richard 
Lippold and Alfred H. Barr Jr., director of the Museum of Modern Art 
- that culminated іп the seminal 1950 symposium that lead to the 
protesting the conservatism of the jury selecting works of art for the 
Metropolitan Museum of Art's exhibition American Painting Today, 
claiming it overlooked the serious advances of abstract expressionist 
practice. The open letter of protest was signed by eighteen artists, 
including Motherwell. These artists are written into history as "Тһе 
Irascibles' and represent the principals of New York's avant-garde 
and arguably the height of late Modernism. 


The syntax, poeticism and musicality of the Elegies is no accident, 
and the genesis of this iconic series allows a fuller appreciation of 
the psyche and aesthetic logic that underpins Untitled (Elegy). As 
it was in 1947 that Motherwell began collaborating with his friend 
Harold Rosenberg - one of America's foremost intellectuals of the 
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mid-twentieth century whom he had met in 1944 - on what would 
be а short-lived publication titled possibilities, intended as a voice 
for contemporary art, further enlisting John Cage and Pierre Chareau 
to cover music and architecture, respectively. The journal, however, 
would not make it past issue number one, as tensions between 
Motherwell and Rosenberg frayed to the point of their friendship all 
but terminating. This was not before Motherwell would unknowingly 
make arguably his greatest breakthrough. For the planned second 
volume, Rosenberg had written a poem titled 'A Bird for Every Bird' 
that Motherwell collaboratively hand-wrote and worked around in 
ink and brush, crossing between lines and circling stanzas, locking 
images and words in a close embrace. The year was 1948, and 
Motherwell had made his first Elegy, Elegy to the Spanish Republic 
No. 1, a diminutive paper sheet that would change the image of 
twentieth century art and rightly resides now іп the collection of the 
Museum of Modern Art, New York. 


In this way, the Elegies formulate new visual outcomes from poetry, 
philosophy and collaborative practice, generating anew aesthetic alloy 
produced by the heady conditioning of one art form sublimated into 
another. 'Motherwell, by transposing the elegiac tenor into painting, 
made a rare move and did so in the spirit of Charles Baudelaire's 
theory of correspondences, injecting the essence of one medium 
into another so that they run, as it were, in parallel worlds. To recall 
the Latin writer Horace's famous doctrine according to which poetry 
resembles painting (ut pictura poesis), what Motherwell achieved in 
the Elegies was its reverse: ut poesis pictura. The Elegies breathe 
the air of metaphor, concision, and ambiguity that marks the finest 
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poetical strategies while translating them afresh into a new continuum’ 
(David Anfam, ‘Through a Glass Darkly' in Robert Motherwell: Elegy to 
the Spanish Republic, New York 2015, p. 13). 


The myriad ways in which Motherwell has influenced the generation of 
painters that followed him are abundant. From his teaching at Black 
Mountain College between 1945 and 1951, where he counted Robert 
Rauschenberg, Kenneth Noland and Cy Twombly amongst his pupils, 
to his lectures and symposia that redefined the plastic concerns of 
painting and abstraction, few artists can boast as significant a place 
in the annuls of history. He was an artist who was in tune with his 
method and with the nature of painting as practice: 'The process of 
painting is a series of moral decisions about the aesthetic. [...] The 
artistry, if you want to put it that way, is the beauty and completeness 
with which a moral position is asserted. But the very nature of 
this beauty is dependent on the moral position’ (Op. Cit., p. 206). 
His paintings reside in some of the greatest private and museum 
collections in the world, including the Museum of Modern Art, New 
York; the Tate Collection, London; the Peggy Guggenheim Collection, 
Venice; the Kunstmuseum Basel, Switzerland; and the Art Institute of 
Chicago. 


A painting that remained in the artist's possession until his death, 
before entering the care of the Dedalus Foundation — established by 
the artist in 1981 to ensure his legacy and that of the modernist canon 
- Untitled (Elegy) flutters with a latent energy instilled by Motherwell 
some sixty years ago, and remains as arresting an image of late, great 
modernist painting as any discerning collector could hope to acquire. 


Opposite: The present work (Lot 4A) installed 


БА 

FREDERICK EVERSLEY (В. 1941) 
Untitled 

1992-1994 


cast polyester resin 


19 1/4 by 19 1/4 by 4 1/4 in. 
48.9 by 48.9 by 10.8 cm. 


This work was executed in 1992-1994. 
$120,000 - 180,000 

£110,000 - 160,000 

HK$940,000 - 1,400,000 


Ргоуепапсе 
Private Collection, Los Angeles (acquired directly from the artist іп 1994) 


An alternative view of the present work 
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Frederick Eversley is an artist of exceptional innovation and original thought. 
His unique vision represents one of the most thrilling developments of 
contemporary practice in the post-war period, synthesizing scientific 
methodology, mathematical logic and aesthetic pursuits to achieve 
sculptures of remarkable beauty and prescience. The Untitled work 
presented here is one of the finest examples of Eversley’s lenses, cast in 
polyester in two colours, an ethereal blue and vibrant red. He stands as 
one of the leading members of the California Light and Space movement 
to have emerged in the 1960s, whose sculptures transcend artistic, 
technological and phenomenological boundaries. 


Conjuring the targets of Kenneth Noland and the otherworldly perfection of 
John McCracken’s totems - a fellow Light and Space artist - the parabolic 
lenses of Eversley share much in the way of Minimalist aesthetics. Yet 
Eversley’s interests went deeper than the nature of objecthood, pushing 
the envelope of phenomenological thought and theories of perception. 
Not only do his lenses appear as retinal discs, but they tease our eyesight 
into tripping over itself, revealing the mechanical limits of the human 
eye and mind as they work in tandem to decipher the curvilineal lines 
of sight through the parabolic form. In the radiance of the present work, 
the spectator is given a serene, crystal clearing framed by a rich claret 
and blue that produces a lucid sense of depth. It is an elegant and quasi- 
mystical object, whose charm as a minimalist sculpture is matched by its 
transcendent quality as a surreal monolith. 


Eversley was born in Brooklyn, New York, in 1941. Trained originally as 
an engineer at the Carnegie Institute of Technology in Pittsburgh, he had 
a successful career working for an aerospace technologies firm as a 
senior project engineer; a role in which he would oversee the design and 
construction of high-intensity acoustical laboratories, collaborating with 
NASA during his tenure in the 1960s, and that would come to inform his 
practice immensely. He moved to California in 1964, before becoming an 
artist full-time in 1967. 
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In his practice, Eversley brought his technical training and life experience 
into the field of contemporary art with incomparable verve and ingenuity. 
While sharing a studio with Charles Mattox, Eversley developed a 
technique of centrifugally casting multi-color, multi-layer, concentric ring 
sculptures made of plastics and resins. These new synthetic materials 
reflected the burgeoning technologies available to Eversley in the 
1960s; methods of fabrication pioneered by engineers that were being 
popularized amongst Los Angeles subcultures including in surfing and 
hot-rod communities. In the 1970s he began to incorporate the parabolic 
curves into his work that elevated the effect of the lenses, producing 
a flexing of space and light through the work's interior. As sculptural 
abstractions, the lenses are immaculate objects that capture the sense 
of a Minimlist moment. Artists including McCracken, Donald Judd and 
Tony Smith were expanding artistic practice through the technologies 
available to them — seeking a refinement of finish and absence of human 
intervention. Eversley approached this from an engineer’s perspective, 
developing a technique that was completely novel and unique, producing 
sculptures that testify to the scope of his talent and clarity of his vision. 


Presented here, this Untitled parabolic lens from 1992-1994 is a superb 
and iconic example of Frederick Eversley's career-defining lenses. 
Completely fresh to market, having been acquired directly from the artist 
by Melvin S. Rosenthal in 1994, it now represents an opportunity to 
acquire a piece by a stalwart of the California Light and Space movement, 
whose work resides in major institutional collections including the К11 
Art Foundation, Hong Kong; the Museum of Modern Art, New York; 
the Guggenheim Museum, New York; and the Museum of Fine Arts, 
Houston, in addition to multiple large-scale public commissions in North 
America, Spain, and Italy. Eversley is a major player in the development 
of Minimalism and California Light and Space, that has seen a significant 
resurgence and market appreciation in recent seasons. He is a sublime 
artist whose historical importance as a bridge between art and technology 
will only deepen. 


Kenneth Noland, Untitled (Target), 1963 

Collection of Lenore 5. and Bernard А. Greenberg, Partial gift to The Museum of Contemporary Art, Los Angeles 
© The Museum of Contemporary Art, Los Angeles © Brian Forrest 

© 2022 The Kenneth Noland Foundation / Licensed by VAGA at Artists Rights Society (ARS), NY 


THE ESTATE OF MELVIN S. ROSENTHAL | 37 


Есі Ruscha 


Тһе Eighties 
1980 


DA W° 

ED RUSCHA (B. 1937) 
The Eighties 

1980 


signed, titled and dated 1980 on the stretcher 
oil on canvas 


21 by 159 in. 
58.8 by 408.9 cm. 


$800,000 - 1,200,000 
£710,000 - 1,100,000 
НК%6,300,000 - 9,400,000 


Ргоуепапсе 

Ace Gallery, Los Angeles 

Collection of Dr Leopold 5. Тисһтап, Los Angeles 

Manny Silverman Gallery, Los Angeles 

Martin Blinder, Los Angeles 

Sale: Christie's, New York, Contemporary Art (Part Il), 10 November 1993, Lot 379 
The Onnasch Collection, Berlin 

Sale: Phillips, New York, Part l: Contemporary Art, 10 November 2005, Lot 46 
Acquired directly from the above by the present owner 


Exhibited 
Los Angeles, Ace Gallery, Ed Ruscha: Paintings, 1980 


Literature 


Robert Dean, Ed., Ed Ruscha: Catalogue Raisonné of the Paintings, Volume Two 1971-1982, 
Góttingen 2005, p. 313, n. Р1980.09, illustrated in colour 
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Detail of the present work (Lot бА) 


Ed Ruscha is a figure reminiscent of Mark Twain, Norman Rockwell, 
or Bob Dylan. He is a once-in-a-generation artist who captured the 
American psyche, channelling the graphic magnetism of advertising 
boards, magazines and television with his captivating abstract poetry 
and dazzling imagery. His paintings are definitive of their time, yet 
they uphold a timeless, American kind of fantasy. Whilst he is often 
cast alongside Andy Warhol, Roy Lichtenstein, or James Rosenquist 
as a principal of the Pop Art movement, Ruscha's paintings are 
psychological thrillers that go well beyond the simple allure of 
illustrative refinery. In The Eighties, Ruscha delivers a quintessential 
Los Angeles skyscape, blossoming through a smoggy haze in a 
feathered dappling of reds, oranges and umbers, through which ten 
discrete numbers, from 1980 to 1989, arc across the picture as if 
tracing the setting sun, or a missile over the horizon. It is a painting 
that is as romantic as it is ominous; and as grand in scale as it is 
fastidious in its detail. The Eighties administers an impressive image 
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that wonderfully represents the myriad aspects of Ruscha's practice 
that has made him a titan of contemporary painting, who will further 
be honoured with a major career retrospective taking place at the 
Museum of Modern Art in New York in 2023, before travelling to the 
Los Angeles County Museum of Art. 


Ed Ruscha was born in Omaha, Nebraska, in 1937, into a family that 
he classed as ‘real Middle America.' He was raised Catholic, did the 
paper round, sketched cartoons, notably the comics of Dick Tracy, 
and collected stamps - a hobby that he would go onto credit for 
his fascination with miniaturization and the haptic, polished nature 
of printed materials. In high school, his artistic touchstones were 
illustrators and cartoonists: Munro Leaf, Basil Wolverton, Robert 
Crumb. In these graphic artists, one sees the burgeoning sense of 
humour, precision of execution, and socially savvy commentary that 
sparked Ruscha's unique style in latter decades. These were the рор 


Ға Ruscha іп the studio, August 18, 1980 
© Gary Friedman / Los Angeles Times via Getty Images 
© Ed Ruscha 


artists of their day, feeding daily one-liners into the world of Middle 
America. It wasn't until 1956 when Ruscha moved to Los Angeles, 
however, that he would directly engage with contemporary art as it 
was toward the end of the 19508. Studying at Chouinard Art Institute 
— now the renowned California Institute of the Arts, or CalArts - he 
described the homogeneity of the abstract canvases being produced 
by his peers, and the stark reversals in his approach to art and life, 
between his newfound Bohemianism, love of hotrods, and foregoing 
listening to Elvis Presley: "the biggest thing that | learned in art school, 
really, was that | had to unlearn everything that I'd learned before 
[...] | began to realize that | was living a hypocritical life, and was so 
glad that | had gotten away from the Bible Belt and all those people. 
Because there was just no room for poetry [...] an artist would starve 
to death there" (the artist in: Oral history interview with Edward 
Ruscha, 1980 October 29-1981 October 2, Smithsonian Archives of 
American Art, Online). 


As his ambitions to work in advertising morphed through his interest in 
Dadaism, his rebuffing of expressionist painting and his Los Angeles 
milieu, Ruscha's fundamental breakthrough came in 1959 with his 
painting E. Ruscha; a canvas forty-three inches square spelling his 
name in vivid red serif script over a parched black support. Language 
had entered Ruscha's practice, and with typical verve and charisma 
he announced his own arrival as one of America's most serious 
talents. The written word became the central medium about which 
Ruscha hung his paintings. Combining image with text that was often 
illusive, poetic, abstract, or even utterly banal and colloquial, from his 
earliest works Ruscha has consistently renewed his working process, 
pursuing tributaries of thought, various stylistic traits, wordplay, the 
aural qualities of language and the nature of semiotics and (post-) 
structuralism. In his employment of words and numbers, unlike the 
advertising hoardings that he was so inspired by, Ruscha was able 
to shatter the dichotomy of image and text, allowing an abstraction 
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of meaning to produce а matrix of possibilities. In the present work 
this is conjured serenely across a fierce sky whose dancing motifs 
- the years of the 19805 that sequentially fall into the distance - to 
a contemporary viewer triggers images of a decade of events and 
memories; but to Ruscha executing the work in 1980, a decade of 
possibility and futurity. 


In The Eighties, Ruscha utilises the canvas as an object, one whose 
dimensions insist on a narrative, encouraging the viewer to pass 
across the work's face. At nearly 14 feet long, it is one of the largest 
works produced by the artist. Speaking of his developing interest in 
a scalar approach to painting, in 1981 Ruscha commented that it 
was "а natural progression of extensions of syntax [...] It's the idea 
of things running horizontally and trying to take off. It's almost like an 
airstrip [...] there's some kind of mechanical motion behind it that asks 
you to walk from one side ofthe canvas to the other, to read what was 
on it' (/bid.). At this key juncture in his career, The Eighties is a work 
that sees Ruscha using all the tools at his disposal: conjuring the city 
that was so inspirational to him since his first visit to California in 1949 
in the drama of the Hollywood sunset, using words and language as 
a visual device to create composition and content that in turn opens 
an exigency for narrative, across a canvas that subtly nods to the 
shaped canvases of Minimalism. He was an artist achieving some 
of his most accomplished works and being recognised institutionally 
during this time, with his mid-career solo exhibition taking place іп 
1982 at the San Francisco Museum of Modern Art, that would travel 
to the Whitney Museum of American Art, New York, Vancouver, San 
Antonio, before finalising at the Los Angeles County Museum of Art. 


The 1980s truly represented the premature end of the twentieth 
century as a modernist epoch. With the proliferation of free market 
capitalism, political conservatism on the rise and the development of 
nascent communication technologies, including the early internet and 
video games, the world underwent dramatic changes. It is a decade 
that looms ever-larger in the rear-view mirror to our contemporary 
minds that hear the echo of East-West tensions, pandemics, 
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and economic uncertainty. Presented here, therefore, is а truly 
exceptional painting by one of the living masters of our time that is 
potently relevant. Ruscha's The Eighties is a remarkable work that 
addresses the ambition of a decade, but also the incandescent fading 
twilight of history. Francis Fukuyama's The End of History and the 
Last Man argued that with the dissolution of the Soviet Union and 
the fall of the Berlin wall in 1989, the hegemony of Western liberal 
democracy driven by Thatcher and Reagan over the course of their 
premierships had become the universal ideology, pushing mankind 
beyond the evolutionary sphere and to the end-point of history. Whilst 
Fukuyama's thesis is practically described by the present work - 
whose arc of time bends towards its horizon - Ruscha executed The 
Eighties some twelve years before Fukuyama's magnum opus was 
published in 1992, testament to the compelling sensitivity Ruscha 
shows not just to chronological currents, but the placement of his 
practice within them. 


With a major career retrospective in 2023, at 84 years-old Ed Ruscha 
is only cementing his place further in history as one of the most 
significant and celebrated painters of the last century. From his roots in 
middle America, Ruscha truly represents the great American project; 
an artist so eloquently versed in the aesthetics of his landscape 
and the voice of his people that he can only render it in the most 
serene and beautiful terms. In The Eighties, one of Ruscha's iconic 
Los Angeles sunsets is abstracted to the point of almost becoming 
a colour field painting, over which his quintessential text hangs. One 
cannot but appreciate an aching beauty in the fiery yet solemn glow 
of this radiant, diminishing sky, evoking the palette of Monet's red 
suns of one-hundred years prior. Championed and collected by global 
institutions and major private collectors alike, including the Art Institute 
of Chicago; the Los Angeles County Museum of Art; the Museum 
of Modern Art, New York; the Stedelijk Museum, Amsterdam; the 
Tate Gallery, London; the Centre Georges Pompidou, Paris, to name 
but a few, large scale examples of Ruscha's paintings represent the 
most desirable and elegant works of contemporary painting, and The 
Eighties is undoubtedly of this ilk. 


JULY 6.1980 


On Kawara, JULY 6, 1980, 1980 

Glenstone, Maryland 

© Glenstone Museum, Potomac, Maryland © Ron Amstutz 
© One Million Years Foundation 
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ТА 

ЕВАМК STELLA (В. 1936) 
Plutusia IV 

1995 


signed and dated 95 
acrylic, resin, fiberglass and molded paper 


50 3/4 by 51 1/2 by 2 in. 
128.9 by 130.8 by 5.1 ст. 


$60,000 - 80,000 
£53,000 - 71,000 
HK$470,000 - 630,000 


Provenance 
Knoedler & Company, New York 
Acquired directly from the above by the present owner in 1997 


Exhibited 


New York, Knoedler & Company, FRANK STELLA: Imaginary Places: 
New Paintings & Prints, 1995-1996 
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Widely considered to be опе of the most influential and pioneering 
living American artists, Frank Stella was initially drawn to painting as 
a way of exploring abstraction and challenging the limits of form and 
space when he moved to New York City in 1958. Reacting to the 
painterly techniques of Abstract Expressionism that had dominated the 
contemporary art discourse for the past decade, Stella's earliest black 
paintings in the late 1950s explored the flatness of the canvas and 
helped pave the way for Minimalism. This interest in the physicality of 
the work and a rejection of illusion gradually led him to experiment with 
shaped canvases, that in turn emphasised the necessity to incorporate 
relief elements in his work. With sharp peaks and voluminous swirls 
breaking away from the wall and emergent shapes challenging the 
pictorial space, these initial works from the 1970s challenged the notion 
of sculpture itself. Though they are hung from a wall in the traditional 
way of a painting, their three-dimensional nature allows for the work to 
be read as a sculpture. As such, Stella, remarked "a sculpture is just 
a painting cut out and stood up somewhere" (the artist in: Marc Louis 
Filippone, The Creation of Frank Stella's Large Scale Sculptures, www. 
artsy.com, 29 April 2013). 


The present work, Plutusia IV from 1995 explores these forays into the 
three-dimensional realm. Constructed іп acrylic, resin, fiberglass and 
molded paper, the circular outline holds a topographical landscape of 
colour and shapes. The title evokes the novel Goddess of Atvatabar 
by William Richard Bradshaw, a great work of fantastical adventure 
of the discovery of a world within our world called 'Plutusia'. In the 
late nineteenth century and early twentieth century fantastical tales 
of other worlds and times gripped the imaginations of the reading 
public, and the masterful works of authors such as Jules Verne, Rice 


Opposite: Detail Lot 7A 


Burroughs, Haggard and Howard propelled the authors to public 
recognition and their works to long-lasting popularity. Often recognised 
as one of the finest examples of its kind, the enticing and other-worldly 
land of Goddess of Atvatabar might have gripped Frank Stella's 
imagination. Whilst his work is neither abstract nor representational in 
the conventional sense, the artist is no stranger to literal references in 
his oeuvre. In his Cones and Pillars series from the 1980s - examples 
of which reside in the Tate Collection, London (Salta nel mio Sacco, 
1984), the National Gallery of Art, Washington (La scienza della fiacca, 
1984), and the Centre Pompidou, Paris (La vecchia dell'orto, 1986) - 
the artist titled all works after a 1956 collection of short stories of Italian 
fables by Italo Calvino. In the present work, we seem to be getting a 
glimpse into the world within a world as imagined by Stella, a world full 
of colour, shape, texture and wonder. 


Frank Stella has been the subject of multiple career retrospectives, 
most notably at the MoMA in 1970 where, at just thirty-three years 
old, he was the youngest artist ever to have a retrospective at the 
museum. Other significant exhibitions include the Whitney Museum of 
American Art, New York, the Kunstmuseum, Wolfsburg, the Hayward 
Gallery, London and the Stedelijk Museum, Amsterdam, ав well as 
having works held in major institutional collections around the world 
such as the Metropolitan Museum of Art, New York; the Tate Collection, 
London; and the Hara Museum of Contemporary Art in Tokyo. In 2010, 
he was awarded the National Medal of Arts by President Barack 
Obama. Frank Stella's enduring appeal as an unquestionable master 
of his craft makes him one of the most highly sought-after artists still 
working today and the present work is an opportunity to acquire a 
sterling example of an artist at the height of his artistic innovation. 
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8A 

DONALD SULTAN (B. 1951) 
Green and Yellow Squash 
1997 


signed with artist's initials, titled and dated Feb 13 1997 
oil, tar, spackle, tile and wood on masonite 


48 by 48 3/4 in. 
121.9 by 123.8 cm. 


$20,000 - 30,000 
£18,000 - 27,000 
HK$160,000 - 240,000 


Provenance 
Knoedler 8 Company, New York 
Acquired from the above by the present owner in 1997 


Exhibited 
New York, Knoedler & Company, Donald Sultan: Paintings апа Drawings, 1997 
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9A 

JEAN METZINGER (1883-1956) 
Tête de jeune fille 

1913-1914 


signed 
pencil and charcoal on paper 


23 1/4 by 17 3/4 in. 
59.1 by 45.1 cm. 


This work was executed in 1913-1914. 


560,000 - 100,000 
£53,000 - 88,000 
НК5470,000 - 780,000 


This work is registered іп the Jean Metzinger Catalogue Raisonné under the inventory number АМ-13-016. 


Provenance 

Collection of Barnet Hodes, Chicago 

Sale: Christie's, New York, Modern Paintings, Drawings and Sculpture from the Collection of Barnet Hodes, 

12 November 1984, Lot 6 

Sale: Sotheby's, New York, Impressionist and Modern Paintings, Drawings and Sculpture, 20 February 1986, Lot 64 
Private Collection, US 

Acquired from the above by the present owner in 1998 
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Art-secured loans for collectors and dealers: 


Financial flexibility when acquiring artworks 

Reasonable interest rate 

Fewer missed opportunities with extra cash purchasing power to seize 
the moment when a desirable piece is coming up for auction. 
Financial confidentiality—Bonhams does not receive any of your 
personal financial information. 


Not available in South Dakota or Tennessee. 


Contact 

Shinnecock Partners L.P. 
10990 Wilshire Blvd. 
Suite 1150 

Los Angeles, CA 90024 

1 (424) 248 1800 
www.artlending.com 
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MAX PECHSTEIN (1881-1955) 
Sonnenflecken, 1922 

oil on canvas 

39 5/8 x 31 15/16 in (100.7 x 81.1 cm) 
$1,200,000 - 1,800,000 


© Pechstein Hamburg/Tökendorf / Artists Rights 
Society (ARS), New York 2022 


Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.com/WebTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. | As used herein, the term “bid price” means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (6) a PREMIUM retained by us and payable by 
the buyer (the “buyers premium”), EQUAL TO 27.5% OF 
THE FIRST $25,000 OF THE BID PRICE, PLUS 26% OF 
THE AMOUNT OF THE BID PRICE ABOVE $25,000 UP 
TO AND INCLUDING $1,000,000, PLUS 20% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 

TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and (c) 
unless the buyer is exempt by law from the payment thereof, 
any Alabama, Arizona, California, Colorado, Connecticut, 
Florida, Georgia, Hawaii, Idaho, Illinois, Iowa, Indiana, Kansas, 
Kentucky, Louisiana, Maine, Maryland, Massachusetts, 
Michigan, Minnesota, Mississippi, Nebraska, Nevada, New 
Jersey, New Mexico, New York, North Carolina, Ohio, 
Oklahoma, Pennsylvania, Rhode Island, South Carolina, 
Tennessee, Texas, Utah, Virginia, Washington, D.C., 
Washington state, West Virginia, Wisconsin, Wyoming or 
other state or local sales tax (or compensating use tax) and 
other applicable taxes. With regard to New York sales tax, 
please refer to the “Sales and Use Tax” section of these 
Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, “Sanctions”); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
such due diligence for a period of five (5) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (v) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer's hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes ІШІ risk and responsibility therefor, (б) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds is 
due and payable within five (5) business days following the 
auction sale. Whenever the buyer pays only a part ofthe 
total purchase price for one or more lots purchased, we may 
apply such payments, in our sole discretion, to the lot or lots 
we choose. Payment will not be deemed made in full until 
we have received good, cleared funds for all amounts due. 
Title in any purchased property will not pass until full and final 
payment has been received by Bonhams. Accounts must be 
settled in full before property is released to the buyer. In the 
event property is released earlier, such release will not affect 
the passing of title or the buyer's obligation to timely remit full 
payment. 


We reserve the right to refuse to accept payment from a 
source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyers 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams’ preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US $5,000 per 


auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(ii) Cashier’s check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyers breach; (b) cancel the sale, retaining as 
liquidated damages all payments made by the buyer; (c) 
cancel the sale and/or resell the purchased property, at public 
auction and/or by private sale, and in such event the buyer 
shall be liable for the payment of all consequential damages, 
including any deficiencies or monetary losses, and all costs 
and expenses of such sale or sales, our commissions at 

our standard rates, all other charges due hereunder, all 

late charges, collection costs, attorneys’ fees and costs, 
expenses and incidental damages; and/or (d) reveal the 
buyer's identity and contact details to the consignor. In 
addition, where two or more amounts are owed in respect of 
different transactions by the buyer to us, to Bonhams 1793 
Limited and/or to any of our other affiliates, subsidiaries or 
parent companies worldwide within the Bonhams Group, 

we reserve the right to apply any monies paid in respect of 

a transaction to discharge any amount owed by the buyer. 

If all fees, commissions, premiums, bid prices and other 
sums due to us from the buyer are not paid promptly as 
provided in these Conditions of Sale, we reserve the right 
to impose a finance charge equal to 1.5% per month (or, if 
lower, the maximum nonusurious rate of interest permitted 
by applicable law), on all amounts due to us beginning on 
the 31st day following the sale until payment is received, in 
addition to other remedies available to us by law. 


5: We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property’s 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 
in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: () you are іп breach of your representations and warranties 
as set forth in section 3 above; (1) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams ог the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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7; If we аге prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. Alllots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The о symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold "AS IS" and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
Source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION CF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the "Buyer's Guide" portion of the catalog. Lots designated 
with a "W" and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyers risk and expense, as set forth in 
more detail in the "Buyer's Guide." Purchased property that 
is permitted to remain onsite at Bonhams' facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of $5.00 per lot per day will 
be payable to us by the buyer beginning at the close of the 
14th day following the sale, and we may thereafter transfer 
Such property to an offsite warehouse at the buyer's risk and 
expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
Species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 


Conditions of Sale - continued 


do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
Such third-party's technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.com/legals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a "private" or "contract" carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
"common carrier" by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
Shall govern. 


(bo) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: () If the arbitration service 
has specific rules or procedures, those rules or procedures 
Shall be followed; (1) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams' choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
Shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(i) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
С. Discovery, if any, shall be limited as follows: 
() Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (1) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (II) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys' fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 


LIMITED RIGHT OF RESCISSION 


2 


If within one (1) year from the date of sale, the original buyer 
(а) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (b) within ten (10) days 
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after such notice returns the lot to us in the same condition 
as at the time of sale, and (c) establishes the allegation in 
the notice to our satisfaction (including by providing one or 
more written opinions by recognized experts in the field, 

as we may reasonably require), then the sale of such lot 

Will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


If, prior to receiving such notice from the original buyer 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 
the consignor to pay the balance of the original purchase 
price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 

the consignor and assign to the original buyer our rights 
against the consignor with respect to the lot the sale of 
which is sought to be rescinded. Upon such disclosure and 
assignment, any liability of Bonhams as consignor's agent 
with respect to said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 
upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor's 
warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 
any representation of fact, express or implied, obligation or 
responsibility with respect to any lot. THE BUYER’S SOLE 
AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (с) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (0) Authorship of any lot where it was 
specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (о) above, “counterfeit” is 
defined as a work created with intent to deceive. 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL 


PROPERTY IS SOLD “AS IS." 
THE CONSIGNOR MAKES Al 
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IAGES INCLUDING, 


EITHER BONHAMS NOR 
IY REPRESENTATION 


R WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
ERCHANTABILITY, FITNESS OR CONDITION OF 
THE PROPERTY OR AS TO THE CORRECTNESS 
F DESCRIPTION, GENUINENESS, ATTRIBUTION, 


R OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
UYER EXPRESSLY ACKNOWLEDGES AND AGREES 
LL BONHAMS BE LIABLE FOR 


WITHOUT LIMITATION, ANY 


SATORY, INCIDENTAL OR CONSEQUENTIAL 


DAMAGES. IN NO EVENT SHALL THE AGGREGATE 


LIABILITY OF ВОМНА! 


5 AND ITS CONSIGNOR ТО 


A PURCHASER EXCEED THE PURCHASE PRICE 
ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 
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Buyer’s Guide 


BUYING AND BIDDING AT AUCTION 


Whether you are an experienced 
novice, auctions provide a stimul 


bidder or an enthusiastic 
ating atmosphere unlike any 


other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 


questions, please visit our websi 


е at www.bonhams.com ог 


contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 


the US). 
Catalogs 


Before each auction we publish il 


lustrated catalogs. Our 


catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 


and the times for the previews and auctions. 


We offer our 


catalogs by subscription or by single copy. For information on 


subscribing to our catalogs, you 
form in 


Previews 
Auction previews are your спапс: 
the auction. We encourage you t 


may refer to the subscription 


his catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


e to inspect each lot prior to 
o look closely and examine 


each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 


forth in 
with all 


he Conditions of Sale, items are sold “as is” and 
aults; illustrations in our catalogs, website and other 


materials are provided for identification only. At the previews, 


our staff is always available to an 
guide you through the auction prı 
be available upon request and arı 
all intending bidders who cannot 


Estimates 


iswer your questions and 
ocess. Condition reports may 
e strongly recommended for 
view the property in person. 


Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer’s premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 


revision. Please contact us shoul 
about value estimates. 


Reserve 


Ч you have any questions 


Unless indicated by the а symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to areserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House’s Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a À symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams’ client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners and 
directors, and proof of authority to transact. By bidding at 
auction, whether in person or by agent, by absentee bid, 
telephone, online or other means, the buyer or bidder agrees 
to be bound by the Conditions of Sale. Lots are auctioned in 
consecutive numerical order as they appear in the catalog. 
Bidding normally begins below the low estimate. The 
auctioneer will accept bids from interested parties present 


in the saleroom, from telephone bidders, and from absentee 
bidders who have left written bids in advance of the sale. The 
auctioneer may also execute bids on behalf of the consignor 
up to the amount of the reserve, but never above it. We 
assume no responsibility for failure to execute bids for any 
reason whatsoever. 


In Person 

If you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
the auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer’s 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
lot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. “Buy” 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 


should contact the Client Services Department for assistance. 


We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
jot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 
address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 


name or the name of the entity but payment must be made 
from an account in the entity’s name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity’s name and registered 
address, documentary proof of each beneficial owner owning 
25% or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 
bidding progresses: 


50-200. 10s 
POO B00 ысын ын ааа by $20/50/80s 
БООР ООО: ican aida by $50s 
ГЕР OD uu z: by $1005 
24000=5;00@ ern by $200/500/800s 
5,000-10,000................................. by 55008 
0,000-20,000................................ Бу $1,0005 
20,000-50,000................................ by $2,000/5,000/8,000s 
50,000-100,000.............................. Бу $5,0005 
00,000-200,000................. гсн Бу $10,0005 
above $200,000................................ at auctioneer’s discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 
Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams’ auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and пейһег 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer’s Premium 
А buyer's premium is added 


o the winning bid price of 


each individual lot purchased 
Conditions о 


, at the rates set forth in the 


Sale. The winning bid price plus the premium 


constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 


becomes your final purchase 


price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 


storage or shipment. 


All sales are final and subject 


to the Conditions of Sale found 


in our catalogs, on our website, and available at the reception 


desk. 


Payment 


Payment may be made to Bonhams by cash, checks drawn 
on а U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 
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Sales Tax 

Residents of states listed in Paragraph 1 of the Conditions of 
Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

о restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer’s responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
slots are available by appointment Monday through Friday 
between 9am - 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 

Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 
the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 
also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
site storage at the buyer's risk and expense. 


о 


For ап additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams’ shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to Р.О. boxes. 


International buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of $5 per lot, per day will begin accruing for 
any lots not collected within fourteen (14) calendar days of the 
auction. 


Bonhams reserves the right to remove uncollected sold lots to 


the warehouse of Door To Door at the buyer's risk and expense. 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with а “W” in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT ЇЕ BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


А. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


* W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


* W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time оп Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


* You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door To Door Services 
6280 Peachtree St. 

Los Angeles, CA 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer vu BPD 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.396 


SMALL OBJECTS 

... $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Вопһатв in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order” obtained from the 
Cashier’s Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which сап be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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Auction Registration Form B h m 
(Attendee / Absentee / Online / Telephone Bidding) О N а S 


Please circle your bidding method above. 


Sale title: The Estate of Melvin S. Rosenthal Sale date: November 16, 2022 
Paddle number (for office use only) Saleno. 28270 Sale venue: New York 
General Notice: This sale will be conducted in accordance General Bid Increments: 
with Bonhams Conditions of Sale, and your bidding and $10 - 200. -by 10s $10,000 - 20,000 .........by 1,000s 


buying at the sale will be governed by such terms and $200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
conditions. Please read the Conditions of Sale in conjunction $500 - 1,000................ by 50s $50,000 - 100,000 ....... by 5,000s 
with the Виуегв Guide relating to this sale and other $1,000 - 2,000.............. by 100s $100,000 - 200,000.....by 10,000s 
2... Зэн мэр in your $2,000 - 5,000 ............. by 200 / 500 / 800s above $200,000 ........... at the auctioneer's discretion 
property not being released until purchase funds clear our $5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
bank. Checks must be drawn on a U.S. bank. 

Customer Number Title 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at First Name Last Name 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 

Bonhams to execute absentee bids on your behalf. Bonhams Address 
will endeavor to execute bids on your behalf but will not be 


Company name (to be invoiced if applicable) 


liable for any errors or non-executed bids. City County / State 

Notice to First Time Bidders: New clients are requested to Я 

provide photographic proof of ID - passport, driving license, ID Post / Zip code Country 

card, together with proof of address - utility bill, bank or credit 

card statement etc. Corporate clients should also provide a Telephone mobile Telephone daytime 

copy of their articles of association / company registration 

documents, together with a letter authorizing the individual to Telephone evening 

bid on the company's behalf. Failure to provide this may result prem 
in your bids not being processed. For higher value lots you may Telephone bidders: indicate primary and secondary contact numbers by writing (1) or (2) 


also be asked to provide a bankers reference. next to the telephone number. 


E-mail (in capitals) 


Notice to online bidders; If you have forgotten your 


username and password for www.bonhams.com, please By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
contact Client Services. and partner organizations. Bonhams does not sell or trade email addresses. 

If successful | am registering to bid as a private client | am registering to bid as a trade client 

| will collect the purchases myself А 

Please contact me with a shipping quote (if applicable) Resale: please enter your resale license number here " | | 

| will arrange a third party to collect ту purchase(s) We may contact you for additional information. 


Please email the completed Registration Form and 
requested information to: SHIPPING 


Bonhams Client Services Department 
7601 W. Sunset Blvd 

Los Angeles, California 90046 Address: Country: 
Tel +1 (323) 850 7500 
bids.us@bonhams.com 


Shipping Address (if different than above): 


City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


туре of bid Brief description MAX bid in US$ 
(A Absentee T-Telephone) Lot no. (In the event of any discrepancy, lot number and not lot description will govern.) If | (excluding premium and applicable tax) 
à p you are bidding online there is no need to complete this section. Emergency bid for telephone bidders only* 
You instruct us to execute each absentee bid up to the corresponding bid * Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 
amount indicated above. by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER'S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER'S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: Date: 


LA-CA/MAIN/10.20 
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Bonhams 
580 Madison Avenue 
New York, NY 10022 


+1 212 644 9001 
bonhams.com 


AUCTIONEERS SINCE 1793 


